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3. See O, Norma (Duett), 


9. Take them! implore thee, 


5. Oh! what a victim, (Trio) 


. Oh, Summer Night, Don Pasquale, 


. Oh, silent home, Wm. Tell, 
. Sweetly o’er my senses, Zingarella, 
. Robert'toi que J'aime, [ob’t the Devil, 
. Search the wide world, Fille du Reg. 
. Long I’ve watched, (Flute acc’mpt) 

,Gaily thro’ life, | Traviata, 
. lm a merry Zingara, Crown Jewels, 
. Sweeter than the breath, Huguenots, 
. Oh! whisp’r what thou feel’st, Rich’ ds, 
. Night Scene, Der Freischutz, 
. Ah! I have sighed, Trovatore, 
. Ah! dearest once more, Norma, 
Norma, 
. Take them | implore thee, (abridged) 
. Over the summer sea, Rigoletto, 
Norma, 


- Rapture dwelling, Maid of Artois, 


9. In tears | pine for thee, J Lombardi, 


. Where are now the hopes, Norma, 


——————— üt ——————— 


Cl NW Cli WN NA TI: 


PUBLISHED BY W. C. PETERS & SONS, 76 West 4TH Sr. 


Entered according to Act of Congress, in 1859, by W. C. PETERS & Sons, in the Clerk’s Office of the S. District Court of Ohio. 


Norma, 1 


Sis Pe 


Q 
(3 BN, d AT 
PSS = 2: LOU AN "TAN 
is ete = ey ` A T 
e S ei 4 A d, 


AR o 


SERIES. 


Re] 


2. As | view now, Sonnambula, 3 
4. Oh, Maiden fair, Barber of Seville, 24 
6. Can | my love resign, 
8. Scenes that are brightest, Maritana, 
0. Hear me Norma, (Duett), 

2. Vale of Rest, (Duett), 

14. Ah! don 't mingle, 
16. Absence, or Di quella Pira, Trovatore, 
18. La ci darem, (Duett), Don Giovanni, : 
20. "Twas rank and fame, Rose of Castile, 
22. Call me thine own, (Flute acc'mpt,) 
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JNorma, 31 
Huguénots, 21 
Sonnambula, 33 
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24 | 26. Chaste Goddess, and Allegro mov’mt, £ 
3 | 28. Casta Diva, Norma, 
74 | 30. 17ll pray for thee, Lucia, 
33 | 32. It is better to laugh, Lucrezia, 23 

1 | 34. Yes! to the latest hour, (Duett) Vorma, < 

| 36. What heart betraying, (Duett) Norma, 

| 38. Love and Sorrow, Der Freischutz, € 
23 | 40. Of girlhood’s happy days, R. of Castile, 
21 | 42. Lovely Maiden, (Duett) ^ Jeseonda, 
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PETERS ECLECTIC PIANO SCHOOL. 


WITH AN APPENDIX OF TWETNTY-FOUR ADDITIONAL PAGES, PRICE $2.50. 


TESTIMONIALS. 


of counts in each measure; second, to count aloud; and 
last, to count aloud. 

This system of thoroughness is completely and unde- 
viatingly carried out, and the student will find nothing 
omitted in the rules laid down for fingering, for the 
proper performance of the Appogziatura, the Acciaciatura, 
the Trill, ete., while the chapter on the “Elements of 
Thorough Base" will especially arrest his attention. In 
addition to these, among the prominent advantages of 
the work, we find a Table or Gamut for the formation 
of the vocal capacity. This is followed with a series of 
easy and progressive lessons, arranged for pupils of 
different ages and different degrees of advancement. The 
convenient and elegant form of this work, with its per- 
fect musical and text print, and the wide range of in- 
struction it covers, re-uniting and confining as it does, 
in comparatively limited space, nearly every thing re- 
would only give you my opinion and decision on the|lating to an early knowledge of the pianoforte, will 
subject as a teacher. deservedly commend it to increased and continuous 

I would not say that your instruction book is a work |patronage.—New York Daily News. 
not admitting any improvements, or complete to make a 
scholar, by perusing its pages, but I say, that, with my 
knowledge, there is no Instruction-book published this 
side of the Atlantic which comes nearer to a normal 
guide for beginners than the “ Ecrzoric.” 


Messrs. W. C. PETERS & Sons :— 

Gentlemen: After having spent a few months in the 
South, for the purpose of regaining my somewhat failing 
health, I have returned to old Meadville again, where I 
have, since a few years, pitched my tent, and where, 
during that time, I have made the most successful at- 
tempts of cultivating musical taste and talents. 

After these preliminary remarks, I think it, however, 
my duty to mention that this gratifying success could, 
with all my energy and perseverance, have been only 
partly, or perhaps not at all, accomplished, had I not, 
in the very beginning of my pioneer’s work, followed 
my own judgment in selecting a suitable guide for my 
pupils; and my choice was “ Peters’ EoLEcTIC." 

I am not accustomed to flatter, and, since we are en- 
tire strangers to each other, it can not possibly enter 
your head that I attempt it in this case; therefore, I 


Messrs. W. C. PETERS & Sons :— 
Gentlemen: Having used your “ Ecrgcrio PIANOFORTE 
ScHooL" for some time, I can, with confidence, add my 


: Ea : measure of praise to the large list of testimonials which 
Hunten's editions, complete and abridged, are get- 


ü it strik ee trai giron have already received. 
g ; newhat dry, uninteresting, an ; X 
Du e mo MR 3» Te P In enumerating a few of the good features of this 


d of the sign sd e € d (gr cab Instruetion-book which have impressed themselves npon 
elaborate work, whieh is certainly deprived of a a my attention, I would mention:— 


which makes music an amusement as well as an accom- m E 3 
1, The beauty of its typographical appearance. 


lishment; and the best work we have—l mean Mr. : : 
p. m 2. The excellent method of arrangement by which the 
Richardson's of Boston—appears to me not at all adapted | ,... : fe eS 
. d different precepts and their accompanying practical ex- 
for beginners, Excuse my, perhaps, too severe critique j 
E : GU amples are brought together, either on the same page or 
on this point; but, since I have my own choice, I beg you n à ; 
: f : 3 at the same opening of the book. 
to send me, by returning mail, a half dozen of your| ", m à x ‘ : 
3. The introduction of explanatory marginal notes 
x T} troduct f lanat ginal not 


latest edition, and oblige yours ; encor 7 : : ; 
é E (after the style of Bertini), which have immediate practi- 
Respectfully, Pror. Turon. J. June. i , ; 
: ; È cal reference to the musical text, almost in the same line. 
Meadville, Pa., April 27, "1358. : à AE 
4. The absence of any thing common-place among the 
familiar melodies. 
E SU t : p ; 
5. The lucid and copious articles on the appoggiatura, 
acciaccatura, turn, trill, and other musical ornaments. 
6. The judicious selection, from the highest modern 
authorities, of the most necessary and least irksome 
exercises on seales and chords for the development of 
strength in the fingers and the aequirement of general 


Perers’ Eciectio PIANOFORTE Instructor; or, The Ec- 
lectic Pianoforte School.—The enviable reputation already 
attained by the above work, would render it unnecessary 
to make any extended remark upon its 20th edition. 
Among the immense number of rudimentary musical 
works now in the market, this one has enjoyed a very | facility in execution. 
conspicuous degree of public favor, and a fortunate decis-| 7. An apparent presiding intention throughout the 


ion has been already passed upon it. There are other | work to furnish information upon topies generally neg- ts 


excellent works of the same character offered, and many | lected in other instruction-books; among which may be 
of them possess even brilliant merit; yet the demand for | instanced:—the explanation of the metronomie marks 
every thing of the kind is so great and so constantly in-| for the absolute duration of notes—the distinction be- 
creasing, that the present work finds not only room, but|twoen the melodie and harmonie forms of the minor 
through its intrinsic value, marked distinction. It has |scale—and the Appendix, containing the Elements of 
been so arranged as to lead the pupil on by regular Thorough Base or Harmonic Combination, a knowledge 
gradations from the simplest elements of harmony to the | of which will materially assist the pupil in analyzing 
most elevated mysteries of pianoforte music. Every-step | musie and playing at sight. 
is well explained and carefully adapted to the further| Haying had some experience (in my Elements of 
progress of the learner. Guitar Playing) of the difficulty of getting up an In- 
aThe exercises and illustrative pieces, culled with care | struction-book, I can understand the gratification you 
from the most universally acknowledged masters, are | must feel in knowing that the result of your labor has 
the best, perhaps, in selection and arrangement that we | heen thoroughly analyzed, and, at the same time, highly 
have seen, and it is with no slight degree of pleasure appreciated by so many “competent members of the mu- 
that in this work, destined to such immense popularity, I remain, respectfully yours, 
we find artistic routine and cant completely laid aside, James BALLARD, Professor of Music. 
and the divine science of music, which dispenses such| 337 Fourth Avenue, New York, Dee. 15, 1857. 
pure benefits and enjoymente ea ng us, in these modern 
days, reduced, as every thing etse touching the instrue- 
tion of the people should be, to the plain, yet beautiful 
rules of common sense. Š 
The “School,” by selecting from many, avoids the 
mannerism of any one composer or set of composers, 
and adopts the following rules for the formation of a 
thorough musical expert: First, the ability of the pupil 
to analyze a composition before performing it, by point- 
ing out to the teacher the key, the mode and the number 


sical profession. 


Messrs. W. C. Perers & Sons :— 

Gentlemen: I have examined “ Perers EcLECTIO 
PranorortE IxsrRUcTOm," and find it, in every respect, 
adapted to the wants of pupils on the Pianoforte. It 
will þe a useful addition to the facilities afforded for 
gaining a knowledge of this instrument. D 

Respectfully yours, J. A. FOWLER. 

Cherry Valley Female Academy, N. Y., Jan. 21, 1858. 


M M i ————— — 


Messrs. W. C. Peters & Soxs:— 

Gentlemen: I have examined your new “ PIANOFORTE 
Instructor,” and, as far as my testimony will go, I shall 
decide entirely in its favor. It is just such a book as I 
have long been searching for; please accept my most 
hearty thanks for supplying the profession with such a 
|jewel for Pianoforte instruction. 

The elements of Thorough Base (which are generally 
80 dry and uninteresting to pupils) are so easily and 
beautifully laid out before them, that it is more a 
pleasure than a task to commit them to memory. Please 
send me six more copies, and accept my best wishes for 
the entire success which the merits of your book entitle 
it to receive from the profession in general. 

Yours truly, Mrs. A. J. HorBRook. 

New York, Feb. 3, 1858. 


Messrs. W. C. Peters & Sons :— 

Gentlemen: I have carefully examined “ Tae EcrEc- 
TIO Pranororts ScHoor," and I am much pleased with 
it. I can say that I have examined the same from be- 
ginning to end, and that it is one of the best works of 
that kind now in use. 

The Exercises and Studies are eminently progressive, 
and have been selected with great care and judgment, 
from the best authorities. The pieces are well arranged 
[and carefully fingered. In a word, it is just the sort of 
Instruction-book, and admirably adapted, in every par. 
| ticular, to the wants of both teachers and pupils. 

Respectfully yours, J. J. Just, 

New York, Jan. 18, 1858. Teacher of Music. 


—— 


Messrs. W. C. Peters & Sons:— 

Gentlemen: I have hitherto withheld my opinion of 
your “Ecriectic PraworomrE ScHooL;" not desiring to 
recommend a work so different in its arrangement to 
those previously in use, until I had fairly tested its 
merits. I have now no hesitation in saying, it is de 
cidedly the best work of the kind published in the 
United States. 

The induetive method you have adopted so success- 
fully, is the very best system of leading the students from 
simple to difficult pieces, without overtaxing the intellect 
or the patience, and the progression is so gradual as to 
make them, with litile labor, to understand the theory 
of music. Respectfully, IIaxNam M. Mvrriss. 
Masyville, Ky., August 30, 1858. 
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Messrs. W. C. PETERS & Sons:— 

Gentlemen: Having used “Prters’ Eciectic Piano- 
FORTE INSTRUCTOR,” in my classes ever since the first 
edition was issued, and having from time to time com- 
pared it carefully with similar works published for the 
use of pupils, I am happy in being able conscientiously 
to say that I have found the Eclectie to be exactly the 
book wanted for the use of schools and classes in the 
South and West. 

The most useful and necessary exercises are blended 
together in the most pleasant and pleasing manner, so 
that the pupil is taken gradually and almost impercep- 
tibly through the difficulties of the instrument, and the 
various modes of fingering the most intricate passages. 
The examples and studies are exactly the thing required 
to exemplify the rules laid down, and I do not hesitate 
to say, that the pupil who will carefully study the ''Eo- 
LECTIO Prano IxsTRUCTOR," will acquire a greater amount 
of practical musical knowledge than can be obtained 
from any other source. 

Please send me 12 copies of the latest edition, as it is 
my desire to use your “Eciectio PIANOFORTE Scnoow” in 
preference to any other. Yours, eto., 

F. C. Mayer. 
Teacher of Music. 
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Cincinnati, Sept. 4, 1858. 
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